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B Mark 0'Dannell

When the nutty professor of drum and bass John B chose to dedicate
aking rmusic, it was Science’s lass, musics gain
t héve given him
and organisms

studying at Durham  University, he combined those
g hours (1) grinding away at a degree with. concocting
hame-made drum and bass
prodigy matle waves with b Visions” LP from which he car
tention ol people like | ade Hardware, Groove, Fabio and
Suddanly the World w and being in total control
of all aspects of his music became an increasingly attractive option.

Alter he graduated {check the snazzy snap on his new LP sleevel),
spic three-part ‘Catalyst” LP and he has sin
with Beta puhlishing his latest LP. He can identily
slear development from LP 1 & 2 through to Future Refe

“the first two LPs were like more collections of tra
stuck together OK as LPs. | was aware people thought
was tao long but with this LP | approached it as a project (in its
oW -righty, With the other LP's | found | had enough tracks to do
an LP and did, This one has much more of an identity to it
“The itlea behind this album was to go for a cerain sound, You
know really good albums like Depeche Mode's you can differenti-
ale what phase they weare in, if you listen to the tracks, | am trying
10 9o for that now, from now on my albums are targeting certain
areas. At the moment T am into working with vocals and more
melodic stulf, tunaful stuft (having) got a bit tired with the really
gxlreme stuff, 1t's more musical, more melodic.” The final product
being ace hle, ultra clean vocal based cuts complete with ‘no
noise’ as a recen! Beta advert advocates

Mow all you purists out there might be thinking ‘hang on a minute,
wheel that back a bit, what was that? Depeche Mode? But John is well
in touch with his syntl heritage and while a lot of drum and
hass headz would find 1986 nth-pop an abomination to the nation
John is not arsed at all. 1 really love 1980's stufl al the moment” he
enthuses, "stulf like Human League. But this LP doasn't reatly sound

o Issue

like that because | am not going start making 80's drum and bass.”
Phew! Thankfully there are no planned studio hook ups with the likes
of Martin Kemp or Phil Oakley for this sonic scientist.

After Catalyst John switched from using his ancient Atari ST to a
Iae. A step forward you can haar in the fabric of his music: “It's
helped me deal with vocals more professionally with lots of multi-
tracking. | can deal with multiple vocals like full stereo stuff and
not just a vocal sample, As a result there are a lot of things over-
lapping and things bouncing across the stereo space.”

Includad on the evolutionary LP is ‘Foraver’ presented in two differ-
ent forms; one, a heavy dancefloor mix on a similar tip to his “Up
All Night” anthem on Metalheadz; two, a smooth trancey 'pop’ piece
complate with his sister Hannah's haunting vocals. There is a lot of
variety contained on the rest of the LP including the filtered disco
fever of “Show Me The Way" the staccato bass pace of “Run Out Of
Time" a bit slower and laid back at 155bpm.” Nathan Prime’s vocals
feature on “What's On Your Mind”, Also you have the Latin spirit of
the salsa with “Tequila Slammer” and “Aye Carumba”

“The main theme is the style of the production and the fact that
there are a lot of vocals," says John. “All tracks feature vocals
with some using song structures more than others. There's a
couple of Latin tracks, some more Bukem's style, some more
suited to Fabio, a couple of tracks Jumping Jack Frost and Hype
have been playing. It crosses a few sub-genres | guess.”
Following the LP, Beta will be firmly in the public eye and JB will
“hopefully get Calibre & London Electricity to do a remix,” with
re-designs of his own for the 2 Latin tracks

His other younger baby is Tangent, which is just finding it's feet
alter its first release. “1 am against doing loads of pseudonyms. |
want to develop the John B name. | can do this by separating
stuff onto different labels and keeping the releases consistent,
Beta is dancefloor, more underground; Tangent is more musical
like ‘going off on a tangent’. As a lot of people feel very strongly
about the style of music they fike, [t makes it easier for people to
buy the sort of John B stuff they like.” Helping him with material
for the labels are “old friends Nu-Tone & Exile.’

A bit more adventurous by name and by its very nature is the

third jewel in John's crown;: Chihuahua Records. “It comes down
to separating things onto separate labels again so | can build on
it. | love Latin stuff; | did Salsa a couple of years ago and there’s
the two tracks on the LP", Party vibes far party people? “Latin
drum and bass is a really good avenue that no one has really
developed yet. 11s good fun, It's a good way to break people into
drum and bass and it's a new style linked with Marky, though
their stuff is a bit more subtle.”

Embracing experimentation fuelled by tequila, sunny vibes and fun
times, John B is championing the sound of drum and ‘bassanova’
And thera is common ground in the fusion as he readily admits
“Bossanova is at half the speed of drum and bass - pretty much
The rhythms translate - Latin music is built around percussion,
rhythm and partying and that is what drum and bass is about.”

We chat 'bout him doing more stuff for Rawkuts (NYC). His desire
to experiment with a bigger trance sound to capture some sort of
balance between that and underground drum and bass and a recent
trip to Swerve provides amuserment because ha sported an AC-DC
T-shirt with some William Shatner (Chips) style shades. Also he
weants to get the 12in's flowing. “I am gonna go back and do some
underground stuff. | have been holding back on dubplates a lol
recently | want 1o churn out some stuff and blow it up.”

Finally, the question 1 have been holding back for the duration
slips out. Se John | have seen you in your Hawaii shirts with
your hair in its wild style and it sprung to mind that you kind of
resemble the porn star look, what do you reckon about that?
“Where did you hear that!” John replies incredulously. | mumble
something about some crew and me being at a jam where he
was (admirably) exuding the pornstar vibe. John laughs, sees
the funny side of my comment and says, “| may have a few out-
fits that make me look like one. Now people know my character
a bit more, | can do crazier things and have a laugh.’

Drum and bass needs thought-provoking characters like John B just
like comedy needs Brass Eyes’ Chris Morris. Aficionados of ‘more
music, mare melody, more vocals less noise, this is your bible.
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Universily, UK, anda |
J;sl hul that computers,

and taking his technical skills 1o new
from totally live jazz grooves mlp(qw
dancefloor crushers gainin mlal

and an encouraging phone call from Gu
time and wanted similar material for it. -
A few months later and John had produced the sinister epic Sight Beyond. The mé !
flute treat of Fermat’s Theorem took the sound mﬂmulhlnmum and JmSessm ﬂ‘)l’thb
Nwlﬂmﬂymuﬂsswnpnmns MIM )
ind.

98 John released the critically acblaimed m&d
combinin infiu eel a i umio e
Maguin,u) n QMGWT:‘OHD:‘ “EW tﬂ,ﬂ  synthetic col cgg.

lnlumls. o
In his jaz ariented music John uulisgsim ax wﬂ‘ﬂ

'Wealmys been Intoewenmemlndl iﬂww ?ve otmymhbel Iean oﬂtlmouttheway
1 ‘want," says John who was last in Maialde.wplay the millennium. “So I'm trying to become
more of an album artist, althn«uh 1 still release on plenty of other compilations. I'm into g getting
more tunes and musicality into my sounds than the standard beats and hasslines. But I love it

~4ll.... drum'n’bass baby! | still love dulnn noud ur fashioned rnuh-up singles. Having a real'yblq

i singlellkeUpAlfMpmumm itl” R

} While still at University, John B, and some Trier T
Durham colleges and building up 2 D&B scene. Now, 2s Blue Barracuda Promotions, thlry runa
 fortnightly D&B club night called Substance. "Because 1 kniew most of the DJs we've had Goldie,
Fablu&Gmwumr.l‘Wﬂ&F ; Bryar 1 SS, Ed Rush, Shy FX, Kenny Ke Doc.

though'its a small, rubbish city [ iaughs].”
" What of the new album? “It's out now, called Future Reference, as three vinyls
and it's charting really well over here, higher than the J | Maﬁ' Andy

Do you like the dlversnry within drum’n’hass? * mn,m

Whai will Adelaide DE treated ID? LOIS of great lunes. FIF he I:inunal lol oinew pmes bemre
|- coming over - I'm basically in the studia until | leave. I'm remixing an old classic by Blame called
| Music Takes You, I've got a ncwtmk for Renegade, a remix of Up All Night, new lahn tracks,

| stuff from Calibre, from Londun Eleklnczly. Delta & Forma and lmds more..
off everybody!”
*John B (UK) headlines Adrenalin 2 at St Pauls on long wulend Sul
Sep 30 as Kevin NRG, K-live, Viper, Honeysmack and Rudeboy inln - host
of locals in a raving frenzy. Tix on nhm

ONION (Australla)
Sept 2001 - Feature

. 1"l be geﬂmn dubs

METALHEADZ

The Metalheadz crew have heen frndlng |t hard lu flncl a venue lu- meet the needs m‘ their Iegendanr ‘Sunday
Sessions'. The Limelight proved unsuitable, they moved to Propoganda, and after only a couple of weeks it
has seen it's demise due to unforeseen circumstances, we will keep you informed as to their club night
goings-on. As far as the label goes, the next releases come from the Invaderz (Wintersun/Controls my
Mind), Klute (Curly Wurly/Splendour) and long time residents Loxy & Ink are also scheduled to have an as
yet unnamed release. You'll also be seeing more of Goldikus in Eastenders...
popular with viewers — the mind boggles. To ease the blow of losing the London regular, Metalheadz have
set up a Friday night monthly alongside the scottish D&B instigator DJ Kid, in Edinburgh. This is to be
staged at The Honeycomb on Niddry St and the launch is Friday 26th October with Bailey, Flight, Clarky and
_ MC Flux with reggae dancehall and hip hop in the second room. The second night see's John B, Marley
- Marl, DJ Kid and MC Fats with electro and breaks in the second room. This night runs from 10.30-
- costs a mere £8. Call 07973 142 195 / 07813 836325 for further info on this.
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jener  Musikeleme:
Baethoven, Herb
Puente, Dep

welche
stechnischen,
mustkalischen Errun
Kaum ein
BSRen. . detart. . hlrel
Elemente D
somit ein neues
Horeriebnis kreiert.

Das  Spektrum - seine

Einflisse, welche er

Produktionen verarbeitet, rel

Klassik bis zum Jazz, van Depi

fiber Trance, won HipHop
< |ateinamerikanischen Klangen, tm
ist eine hinreichende Aufiistung all sel
Einflisse kaum realisierbar. Ein renont
miertes Magazin schrieb einmal zu seinei
letzten Album Catalyst“: ,Wenn man al
die verschiedenen Stile von Drum & Bassis
sampeln mochte, so st dleses Album a
Grundlage pradestiniert.* Demnach st
kein Wunder, dass ein renommiegt
Magazin aus England john B erst
wals elnen der momentan essel
Produzenten”  bezeichnet  ha
Feststellung ist keineswegs zudis
fen, sondern beschreibt,
Realitét, denn er g
den Innovatl

ldomentan arbeitet er an
urround Technologie, um
e in ungeahnte Spharen zu
tleren‘

JohndBuist mit vielseitigen Talente
giet worden, die er nach meing
“hoch nicht voll ausge-schopft

sein Reifeprozess ist noch
qabgeschlossen. Bemerkbar
Sinsbesondere bei der Tats
einigen semer Produktiol

™

T \vch seine M
scﬂmalerﬂ

In den letzten zwalf Mgl
einem vielreisenden
denn die Nachfrage na
Fihigkeiten ist kontinuierli
dass er durch Léndet wi
Thalland,

sein Puhllkum mit zahl-reichen Dubpl
aus seinem Repertaire beglilckt. Zu di
Tontragem, die sichelich nicht nur einm.
in den Genuss eines Rewinds gekomm
sind, gehbren Tracks wie "Up All Nigh
“Ay Caramba®, "When I'm Close 2 U" u
viele mehr. Gerade der erstgenannte Ti
der auf Goldies ~Label  Metalhda
erschienen jst, hat einen Sturgh
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REAKBEAT (Germany)

- July 2001

- Full page Feature

apparently he proved very

and

ATM - October 2001 - News Article
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“Just last night | had a dream with Geri radio show,” John explains, “so he knows quite a
Halliwell in it.” (Laughter) “No, not a sexual kind of ot better
and of

mmammamm
releasas on several different labels, mixed

lwhhmdmmw

conceptualized a DVD surround-sound album

project.
Al of this on top of DJing around Europe and
Consider

Tell me about the new album, “Future
Reference.”

I'll give you the structure of it. There will be a
double pack available

record box in my hotel reom, crunches and that

sort of thing.”
‘When at home in Maidenhead, England, John

receives a loLof help kesping up with musica 23rd and s il drum and bass, no down-tempo
trends from his father. tracks will be on the album. Allzlmkanvury
Fabio and Gr s night structured and they all have female vocals. The

Proprietor of the Beta and Tangent labels, Maidenhead, England’s John
B is known as much for developing other artists as he is for his own
DJing and original productions. A scene veteran at 24 years old, he has
been incredibly prolific and acclaimed by DJs and listeners alike.
Check for the blistering pressure of “Up All Night” on Metalheadz as
well as his new album for Beta, Fuiure Reference. Keep up with John
B's current projects through www.beta-recordings.com.

record ls more polarized toward the vocal stuff,
there is some harder stuff on there, a Latin thing,
but the entire album has an identity rather than it

beats, there's a lot of party dance-floor baats with
a bit more of a structura, you know.

How has the response been so far?

| hawven't really given the tracks owut to anybody
because | want the tracks to be very fresh when
the album is new. Apart from J.J. Frost, Andy C
and Bailey, no ona really has dubs from the album
yet. I'm very conscious of people's reaction when

before, Msﬁllwuv‘tmplay the record after it's
been released. Most releases have really lost
their impact after "va baen pl around for

thay’ ayed
a while on dub plate, then the release is not really

How about the new label, Tangent Records?
Sister label to Beta designed to be a channel for
the more jazzier stuff, which is what | love and
want to release, but | don't want people to be
confused with Beta Recordings. | dont want 1o
start in with different pseudonyms, I'd rather keap
my identity with a new label.

and | feel like it's the best mix I've ever done. A
lot of DJs tend to focus on their own music for the
cover, but | really didn't want to. | mixed it off the
Pioneer CD players, because | haven't even had a
chance to cut dub plates of all the new stuff |
have, 8o | just played it off the CD mixer.

You mean you'd rather mix CDs than dub
plates?

The dub plate thing really isn't that important to
me, they're such shit quality. I'm interested in
music and production and improving drum and
bass and it's production. | don’t get caught up in
that sort of thing, you know.

Tell ma what instruments you record live for

your samples.

Anything | need to record live when it comes to it
really. | play piano, saxaphone, flute, trumpet,
and all the drums are sampled and layered up.

Do you record live drum sounds?

No. If there's a break that oniginated from a live:
sample, | tend to layer them up a lot. Photek was
the first person to record live drums with the
“Hidden Camera" EP. I | had a drum ki, | think
I'd do it, but there's not enough space around
here. | could see you taking samples of each hit,
you know. A light snare, medium snare and heavy

FREEBASS (USA)

What's up with the new mix CD?
Just

got a lot of new st
AR

ished the mix for the Knowledge Magazine

snare, for example, and just layer them up a bit.

R AR

www.Chaosexistence.com

- July 2001

CARLITO & ADDICTION

JUST WANMNA BE

(Craative Source/UK) I've bean playing
this In just about every set since | cut ita
few menths ago. It's a great example of &
hard-hitting track for the dance fioor but
still has enough cohesive malody and vo-
cal parts that make musical sense. When
they first did this one wa used to call it
“That Tainted Love Ona, Ya Knowwww?™;
there's & subtle nod to old Mr. Manc Al-
mond and the Soft Cedl "B0s sound in
there, | think if's coming out an Creative
Source sometime in tha autumn,

HIGH CONTRAST

MERMAID SCARS

{Hospital'UK) I've been playing a bunch of
High Contrast's tunes over tha last faw
months. I'm really into his style, a great
balance between filtersd disco-house-y
string cut-ups, but with fat baats and
bouncy basslines, This one's quite a bit
more atmospheric and harder than nar-
mal; mare of 8 Metalheadz-style tune.
Thera ara nice hints of vocals and
crunchy, heavy baats.

CALIBRE

| GOT WHAT YOU WANT

(Creative Source/UK) Dominick (aka
Calibre) has bean putting togethear

- Feature - 2 Page Spread

jiungle

W Reviews by Chris Muniz

some fantastic music over the last 18
menths, and | think this is probably his
best track yet. It's got a really tasty, un-
derstated deep house-y kind of groove,
lovely, crisp mix-down and some vary
simpla slemants. It's beautifully put to-
gether, with a male vocalist singing the
phrase of the title. | love it,

CAUSE 4 CONCERN

SouUL

(C4C/UK) These guys' production has
always impressed ma. They really go
deep into the technical side of things
and you can tell that a lot of care and
effort have gone into thair tunes. Cy-
borg snappy beats and scary devil-doll
Daryl Hannah in Blade Rurnnar
squeiches. [Huh? — Ed.|

JOHNB

FUTURE REFERENCE LP

{Beta Recordings/UK) Gotta mention
this | guess — |'m a slag. This is my
niw album, which came out in the UK a1
the end of July. Iit's all vocal drum &
bass, concentrating more on the musi-
cal side of things. There's a coupbe af
rew Latin tracks with crazy Spanish vo-
cals, some mad, hard old-school-styla
tracks and some garage- and R&B-in-
fluenced tracks, too

URB (USA) -

Oct 2001

- Feature - 1/2 Page




RENEGADES OF FUNK:> Various
Artists {Renegade Recordings)

This is a label that has always
encouraged versatility from the artists
that have crossed their paths, there's
real quality on this 3-piece offering.
John B’s *l like to get it on’ has been a
favourite of Fabio's for a while, Marcus
& ST Files get down with 'Revolution’,
Dylan & Ink's ‘I can't wait’ and a
cracking track from Sonic called ‘Heat
wave' definitely caught my attention.
Mot only has the label bought together
some of the most prolific artists to date
but they've also enlisted new talents
such as Juju & Hive {from the USA)
with the sillky smooth 'Penthouse’ and
Tronik 100‘s ‘Deep love’. On the CD
version of the album you get 2 bonus
tracks fram Total science and X-plorer
& Dee Pulse. Definitely one to look out
for. (Dubs) 8/10

Breaking Point (UK)
December 2001

REVIEWS:DRUM & BASS

DRUM £ BEASS FEATURE:
JOHH B OH THE "8B8s

DJ/procducer John B (new album

Future Reference out July 23) is on a

mission to rediscover forgotien "80s

bands, one albism al a time. Armed

with the zeal of a Jedi Knight and a

- booming stereo in his Renault Clio, the

/ iﬁfﬁﬁ“* h"::.':.r?'; big-haired Brit delves through his CD

e Phota iy Lis epet  collection for  diving  inspiration.

iBefore | even got inlo dance music, | liked all the synthesizer pop. In the last
two years, | started getting back into that stull, I'm se into Flock of Seagulls
that 1 listened to the greatest hits album four times in a row on the flight home
from Singapore. And | always listen o A-Ha when I'm sunbathing. | listen to so
much '80s because it's so different from day-to-day drum ‘n’ bass. But | don't
really think it influences my drum & bass thal much aside from the clean pro-
duction. Maybe some of the synth lines rub off a little bit. If anyone looked over
my shoulder at what | was playing, | think I'd get embarrassed. | like pretend-
ing I'm cool, but it they saw my A-Ha CD they'd think I'm some sad web

designer man who listens to "80s music and has no friends.” Vivian Host

XLR8R (USA) - June 2001

MATT "JANT" LAMONT

DJ Mag - May 2001




JOHM B
BETA

FUTURE REFERENCE LF SAMPLER

It's John B himself who takes the first release on this. his new label dedicated to the
more melodic and vocal styles of drum & bass. ‘It's So Real’ opens the account and
drops something of a garage flava; rolling out sparse skippy beats. a clean staccato
bass to make you bubble plus. of course. a wicked vocal blend. ‘No-One Like You’
then steps out on more fluid. rolling tip. A delicate fusion of keys. sox and guitar.
together with deep. driving bass provide the backbone. as an enchanting combination
of male and female vocal melts all over this delightfully sumptuous track. A quite
brilliant introduction to the new label. Check it. L

Unavailoble on the vinyl version of the 'Future Reference’ album, this four track EF from John
B Is eszential if you're a fan of his broad-ranging vocal styles, ‘Forever' is a monster futuristic
cut, with ethereal vocals, dirty Reese and Amen pressure dominating the soundscape on the
“Hard 12" mix": while more trancey vibes offer o lightly stepping atternative on the ‘Extended
mix". The techno-soul of ‘Run Out Of Time' is o goiden. staccato bassling moment, bringing
male vacals into the equation with a style of production that mirrors the 2 step influence of his
first releose on Tangent. While completing the EF is the lively bongo-furk of 'Show Me The
Way', a celebratory vocal tune that brings the disco to drum & bass. Awesome. L

Knowledge - June 01

JOHN B

‘It's So Real’

(Tangent)

After an elongated period of DJing,
John B finally finds the time to launch
the more ‘musical’ offshoot to his Beta
label. Quite unlike his forthcoming rave
excursions for Headz, this debut release
follows the pattern laid out in the made
for Fabio vibes of last years ‘Hold It
Down’ for Creative Source, using vocal
samples to gel warm erganic
instrumentation together. Watch for
something from new signings Al Fresco
in May. KM » 7

John B

It's So Real (Tangent)

The first pair of tracks on Tangent — a new i

sister label to John B's Beta Recordings -
may not be especially innovative but they
certainly caress the ears. ‘lt's So Real'is
a pleasant sounding piece of wistful future
disco that’s also not a million miles from
the cute flow of two-step. The fusion
raptures are continued on ‘No One Like
You', a sax-driven stepper reminiscent of
‘Colours’-era Adam F.

Knowledge - June 2001

JOHH B

THE GATE / MUSIC FOR LOST CITIES
BETA

The beta himself steps forward with a release
on his own label; here coming with a pair of
tracks that fall in on the more rugged. techno
side of the fence. though those melodic edges
do shine through courtesy of Mr Versatile.
‘The Gate’ is an epic number with ethereal
vocals. nagging clunk hooks. a blend of
supa-rolling beats and some stepping
kick-snare bizniz all thrown into the melting
pot. The rolling vibe flows onto the fiip,
where mysterious keys bring the necessary
flava amidst a jumping bass and mid range

WAX - June 2001

HIT!

JOHNB
UP ALL NIGHT/TAKE CONTROL (Metalheadz)

John B has, against the odds, become one of the essential producers of the moment. Gone is
the ridiculous, pseudo-scientific nonsense and the comedy jazz, and in its place is a take on the
old school. Like Total Science, inspiration is drawn from drum’n’bass’ past (in this case, sam-
pling Outlander's “The Vamp' on ‘Up All Night'), but the results are very different. Both tracks
sound like rave ripped on steroids rather than the proto-jungle update preferred by the Totals.

And they’re very good indeed. Reach for the laser. CB

JOCKEY SLUT - July 2001

melee. Infectious. L

Knowledge - April 2001

JOHN B

Hold It Down (Creative Source)

Two glowing cuts from the ever-versatile
John B. ‘Hold It Down’ is a perfectly-
judged piece of soulful drum & bass,
utilising a clutch of vocal snippets vying for
attention over warm beats and the
sweetest of melodic glimmers. The Way |
Feel' is slighter but no less enchanting, a
lazy elegy for departed summer days.

EEEER
MUZIK - November 2000

& John B - It's So Real - Tangent

John B comes with the first offering on his new label,
Tangent, John has set it up to deliver more mature,
vocal and musical styles of D&B. 'lt's so real' is a
slightly Intalex-esque roller with nice female vox and
cool percussion. The bassline is kept low key and is a
little bouncy, funky FX adds a little flava. Check the flip
for something similar with some cool sax.

ATM - August 2001
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MHT A TA=E CONTROL
METMLHEADZ

Thiz 15 0 gidle sensainna sirgie ram Lohn B
with oot trecks showing o different cde of
tn mmn's deft procuction skils and soch
sebirg e docelion aighl, “Up A1 Mg’
eaerd desspivalt wilth o ssweet wooo! and
glfirgs out bewvore, for the grizch' bassine
mEnccs soon Inomes gl &8 deed o aran
rave piong Ire e Bwndenng bects. ond
vk this one drops., (L drops hond - nothing
b oy Bl gl it bock oo the inp Tokieg a mors
subte and saxy oporonch = Take CTonbrall
LEing o wizkas blerd of vedals. deicshe pang
croplets, =of guilers, S00rng B0 ord worm
paxds bo cracta Tw o sumpluous maod, whis
shorp. cipged beods and punchy boss kaep
tha sinp in chesck. Highly recommenoed. L

Enawledge - Juna 2001
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Krowladge - Dec 2001

THREE T0 BUY

1. BLUIE SONTX GOT ME M ITS SPELL
1 8 5

'of00 Rikki Blue's now abal

MY 3 4R expiodes e way on 1o the
woRne wWitha housey vibes thamoer
Lhat's more old wkaal than miy primary
class, |bsgot strings which pramise to
LAy You away somewheres wery nice
e, sad ks soulful aktmespharics ara
combired with the sind o beats ard
baes that have caused Febio ta rip roals
&1 with thes all year. H you thought last
manth's foa tune ‘Casno Rovale” was
good, you'd bettar chech This

E FUTURE CUT ‘OBSESSION' 1 e

Lot Maschester's uicy hassing
EN=8 specialis:s dare tomash up bils
of Golde’s exatbed ‘Iner City Life' and

then arecasd o cambine ik with vacals,

raggs lyics and. naturally, a big, fat,
nasty bass. The result? & piece o
rlppiireg urban sou’ that Kicks you ug 1he
arse__ hard. Tear Out Your Heart' is in
the =ame veln, calng virtually that.

3. JOHN E UP ALL NIGHT e
il =y - The araud owner of tha most
EZ FI gutlanoish haircuts in dearm o’
Bacs coires up with bao of hiz bast
fracks to date. “Take Contral I an
irrasistibby friendly, sexy track, Lo All
Kignt' starts cul with some squeaky
back=in-tne-day hercoone vocals, guickly
Jjoined oy a hyperactivie combination of
narde-the-ar keybaards and sercuision.
[Eadies hawe been seen firging round to
tnils with lunatic ahancan, praving that
Galdle's labal b mast celiniely on arall,

Mixmag - June 2001




JOHN B

‘Future Reference LP’

(Beta)

Nothing if not prolific, John B turns out
his third album for his own label and his
fifth in total. Having expressed that he
this is his most personally satisfactory
within this latest full length, as ever it

makes for a disparate

listen. Although
occasionally bowing to the
powers that scene — most
notably in the crazed rave
of ‘Up All Night’ and Altern-
8 rave stabs of ‘When I'm

JOHN B

Future Reference (Beta)

The Beethoven-alike junglist fuffills
his promise

JOHN Bis one of those annoyingly

prececious people, having
graduated with a degreein
Molecular Biology, started his own
label (Beta Recordings) and
produced his fourth album by the
age of only 22. And as drum & bass
goes through a state of flux, the
explosive 'Future Reference’
marks him out as a someone who's

going to to take the high ground.
Opener 'When I'm Close 2U°
harks back to the happy days of '91
hardcore over a slamming beat,
while the best tracks (‘Forever’,
‘Emotion’) featuring the angelic
vocals of John's sister Hannah
have tunestokill for. There'sa
couple of false starts: the Latino
breaks of ‘Ay Caramba’ and
‘Tequila Slammer' are more Ricky
Martin than Senor Coconut, and
occasionally he mistakes
slickness for substance, butthisis
still an album that should catapult
John B into the stratosphere.
Neil Gardner

Close To You’ — John has
forged a rep on doing his
own thing, with this album
at its strongest in the knees
up Basilica of ‘Ay Caramba’
and ‘Tequila Slammer’ or
the stunning emotive soul
fusion of ‘Run Out Of Time'
which closes the CD. Let MIETRY o
the good times roll. KM » 7 : -

M8 - June 2001

MUZIK - September 2001

Platinum Breakz 3

Metalheadz back in session .
Having decided to drop Goldie as an artisl, Firr are
still content to pick over the best of his label,
Metalhaadz and showcase the results in this third
instalment of the popular Platinum Breakz geres.
First half engages with the raging sound system I_unk
of Spirit [Solitare], through the crisp beats of Digital
[Puil Up, B-Boyism], to a vocal-led gem from John B
[Diversifyl. The secand half embraces the chilled soul
of Hidden Agenda [The Life, Kramberry Juice] with
the minimakst beauty of Special Forces's Freeway.

A package as wide-ranging as it is fine. NM:_

Top Tracks: John B Diversify, Digital B-Bayism,

‘ Special Forces Freeway

MINISTRY - May 2001

Revolver (Australia) - May 01

I3 John B remix - Oh No - Rawkuts

John B comes with a couple of mixes of hip-hop anthem
'Oh No!" (Mos Def & Pharoahe Monch ft Nate Dogg).
One side is the "Heavyweight' mix which is a full-on
amen affair with old skool rave stabs and a deep, pene-

ATM - May 2001
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Vital Vinyl

1) Cause 4 Concern
Strange Mature (Timelass)
21 Accidental Heroes
Light Cycles (Formafior)
3) Decoder &
Substance

Cug Fight E (SBC)

4) Marcus Intakex
Urkarze (Mesalbeacz)

S sehn B Rz 1Lk
‘fou (Tangert

6) Reprazant _uc
Pesarn (G Remnix
(Teebr' Loud]

71 artist unknown
Megatve ko2 (Mogrite)
&) Pressuriss

Foous LP {4soect)

5) Tolal Schance
Junge, g
et

10) Digital Fed Met
[l Sirog)
Gampled by Clws o Sigbam B,
B Jamial Naisinge, Ol

Giraal msdusir W1 BT
Ted QIR

MUZIK - July 2001



JOHN B
FUTURE REFERENCE

UK drum & bass prodigy uses R&B,
house and Latin flavors to soothe
genre boredom

(Beta/UK) Hungry for a scene that fea-
tures more “music” and less "noise,” John
B cranks up the chimes, whistles and
saxophones, emerging from the lab with
his most ambitious project to date. While
there's still the old-schoel, mad-running
dance-floor numbers, the R&B crossovers
and Latin/drum & bass hybrids on Future
Reference are the tunes sure to attract
the most attention.

With an inspiring sense of confidence
and skill, John B has created an album
that's more freestyle than straight drum &
bass. Merging a disparate number of in-
fluences, John takes the traditional ele-
ments of meledic drum & bass (classical
orchestration, jazzy vocals, wobbly bass
lines) and twists them with hefty amounts
of R&B, merengue and salsa to create
something not only catchy but relatively
unigue within the genre.

Laid-back groovers like “Run Out of
Time" are destined for the easy-listening
end of the FM dial, while party tunes like
“Ay Carambal” and “Tequila Slammer” are
sure to be a hit at house parties and
massives alike. Although not nearly as
satisfying as the rest of the LF these
Latin-tinged experiments (featuring trum-
pets, pianos — all the stereotypical ele-
ments of “Latin” music including the “ay-
yay-ay" Speedy Gonzalez-style exclama-
tions) have the potential to be offensive
and annoying, yet John manages to pull
them off with inimitable style. While
there's no telling how the drum & bass
purist will take it, the average partygoer
may just find Future Reference to be the
breath of fresh air they're locking for.

M Chris Muniz

990 CC

URB (USA) - Sept 2001

JOHN B

UP ALL NIGHT/

TAKE CONTROL

Metalheadz

EEEEC

Up All Night creeps into action with
a nagging vocal, permeated by

a piano riff from a thousand
hardcore tracks, then roughly
gatecrashed by breakbeats and FX
from the rave generation. On the
flip, it's comedown time — jittery
beats, saxophone, chimes and

a clipped vocal. Two tunes, both
fantastically, radically different. NMc

Ministry - July 2001

J0HH B

SKY'S THE LIMIT

MOUE YOUR BODY (REMIX)
SHOEBOX

Returning to Shoebox. and with a much
stronger release than the previous two.
John B lays down a pair of right tasty.
techno influenced vocal tracks. ‘Sky’s
The Limit’ just rolls and rolls with its
intoxicating fusion of dreamy vocals,
hypnotic synths. fithy bass surges and
tuff drums being hard to resist. On the
other side the electro-fied remix of ‘Move
Your Body’ approaches more stealthily,
treading a cleaner, trancey path into
your subconscious. L

Knowledge - June 2001

‘Future Reference LP Sampler (BETA)
While the above-mentioned LP was
included in last month's issue, the four
exclusive tracks and mixes — courtesy of
John himself - have only just been made
available... so there! Anyway, as with all
excursions from the chap in question,
expect the unexpected. The epic, almost
Sasha & Digweed-meets drum and bass-
like vibes of ‘Forever' come in the form of
both an extended mix of the album’s
smooth as a baby's bum version as well as
the speaker unfriendly ‘...Hard 12" Mix’
while the rest just gets better. Adding a
bossanova drum pattern underneath the
Robert Owens-style vocals of Nathan
Prime, ‘Run Out Of Time' gets saucy before
the slick, winkle-picking jazz and funk steps
of 'Show Me The Way' round off one very
pleasant affair. M7.5/M8

M8 - September 2001
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Tel: 0161-228-6432.

MUZIK - June 2001

top ten of 2001

1. Dillinja Cybotron LP Ffrr
2. Andy C & Shimon Bodyrock Ram
3. John B Up All Night Metalheadz
4. Capone Take It Down Low Hard Leaders
5. Tekken Hardcore Incident
6. Future Cut Ghetto Style Renegade Hardware
7. Shy FX Shake UR Body Ebony
8. Ed Rush & Optical Mind Creeper Virus
9. High Contrast Make It Tonight Hospital
10. Aphrodite Come Down Dubbing Aphrodite

DJ Magazine - Records of the Year 2001

3) Nico & Rukkus
Defender (No U-Turn)
4) Teebee Versus
Brandy “You Don't
Know (white label)

5) Digital Gateman
(Phantom Audio)

6) Stormtroopers The
Mirage EP (Penny Black)
7) Teebee & Future
Prophecies
Dimensional Entity
(Subtitles)

8) Various Artists
The Brazil EP (V)

9) John B Take
Control/ Up Night
(Metalheadz)

10) Blue Sonix

Got Me In lts Spell
(Aguasonic)

Chart compiled, “in no order" by
Ned Denny Denny, oh with his
eyes so blue

MUZIK
Records of
the Year 2001
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